
Staff of the Programme

 

Adriano Iurissich, actor, director and teacher in in Italy, Spain,

England, and Israel,  with the Stabili of Veneto and Genoa, the

Gran Teatro di Carlo Cecchi, the Telemaco company (Madrid), the

Gaslit  Theatre  Company  (London),  the  Habimah  Theatre  of

Jerusalem. Studies with Dario Fo, Carlo Boso, Marcel Marceau,

Lindsay  Kemp,  Gisela  May  (Berliner  Ensemble),  Jerzy  Sthur

(Cracow Theatre), Dominique de Fazio (Actor Studio, N.Y.) and

Philipe Gaulier.

Apart  from  acting  and  directing  in  various  international

productions in Theatre, Cinema and TV, from 1989 on Iurissich

teaches and collaborates  with main academies and universities

all  over  Europe:  Institut  del  Teatre  de  Barcelona,  Teatro  a

l’Avogaria (Venice), Real Escuela de Arte Dramatico de Madrid,

Royal Scottish Academy of Music and Drama, Habimah National

Theatre  of  Jerusalem,  ENSATT  de  Lyon,  Glasgow  University,

Cattolica University (Milan), Udine City Theatre Academy, “Prima

del  Teatro”  (International  Workshop  Festival  of  the  main  European  Theatre  Schools  :  Italian

National  Academy  (Rome),   ENSATT  (Lyon)  G.LD.I.S.  (Moscow),  Guildhal1  School  (London),

Institut del Teatro (Barcelona), etc...

Iurissich is also creator and director of  the Venice Intemational  Commedia dell’Arte  workshop

 (1996 – 2004) and of Venezia Inscena Centro di Formazione Teatrale (1999 – ).

 

Anna Kérchy, Senior Assistant Professor, University of Szeged.

She holds a DEA in Semiology from Université Paris VII, and PhD

in  Literature  as  well  as  a  post-doc  degree  in  translation  and

interpretation from the University of Szeged,. She is the author

of Body-Texts in Angela Carter. Writing from a Corporeagraphic

Point  of  View  (Edwin  Mellen,  2008),  editor  of  Postmodern

Reinterpretations  of  Fairy  Tales:  How  Applying  New  Methods

Generates  New  Meanings  (Edwin  Mellen,  2011),  co-editor  of

What  Constitutes  the  Fantastic?  (JATEPress,  2010),  of  The

Iconology of Law and Order (JATEPress, 2012) and of Exploring

the Cultural History of Continental European Freak Shows and

Enfreakment (Cambridge Scholars, 2012). Her research interests

include  gender  studies,  body  studies,  the  post-semiotics  of

embodied subjectivity, corporeal narratology, intermedial cultural

representations, Victorian and postmodern fantastic imagination,

women’s writing/art, and children’s literature. She published 50

refereed articles on the above themes. Her current book project focuses on the Unspeakable and

Unimaginable Image-Text in Lewis Carroll’s Alice-tales and their postmodern adaptations.

 

Caroline Patey has read English and Comparative literature in

Paris  (Paris  III),  Dublin  UCD  and  the  Università  degli  Studi,

Milan, where she is now professor of    English literature.  Her

research has oscillated between the two poles of  Renaissance

and  Modernist  Studies  and  recently  become  increasingly

comparative  in  scope  and  methods,  focusing  on  visual  and

textual  modernity  in  Joyce,  Ford,  Woolf,  Conrad  and  Eliot;

following  the  trail  of  anthropology  and  literature,  and  also

concentrating on urban culture and literature, in the works of

Henry  James,  Conrad,  Ford,  and  Isherwood.  Among  her  last

investigations, the intersection between museums and literature;

in this area of research she has recently co-edited The Exhibit in

the Text. The Museological Practices of Literature (Oxford, Peter

Lang, 2009) and edited the Italian translation of Sir John Soane’s

Crude Hints towards an History of my House (Per una storia della

mia casa, Palermo, Sellerio, 2010). She has also lately promoted the research project on literature

and nomadism and co-edited the proceedings of the related conference, Transits. The Nomadic

Geographies of Anglo-American Modernism (Oxford, Peter Lang, 2010). In 2010, Caroline Patey

has co-organized the conference Provence and the British Imagination and his currently working

on the proceedings. In December 2011 she has hosted in Milan an international conference to

investigate the inheritance of Virginia Woolf and James Joyce in the seventieth anniversary of their

death: Parallaxes. Virginia Woolf meets James Joyce.

 

Eliana Maestri graduated in Modern Languages and Literature

from the University of Parma, Italy (2000) and obtained her PhD

in Translation and Gender Studies from the University of Bath

(2011).  She  was  a  EUOSSIC  Erasmus  Mundus  Post-Doctoral

Fellow in European Studies at the University of Sydney, Australia

(2011-12).  Dr  Maestri  started  her  teaching  career  at  the

University of Bath in 2001 and was appointed Lector of Italian at

the University of Oxford in 2008. She has also tutored at Bristol

University’s  Language Centre,  and taught  undergraduate  units

and specialist  Master’s  modules in Translation Studies at UWE

and  the  University  of  Portsmouth.  She  has  delivered  guest

lectures in Translation and Gender Studies at the Universities of

Sydney,  Auckland  and  Wellington  (NZ).  She  has  attended

specialist  training courses in  language teaching methodologies
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and specialist  Master’s  modules in Translation Studies at UWE

and  the  University  of  Portsmouth.  She  has  delivered  guest

lectures in Translation and Gender Studies at the Universities of

Sydney,  Auckland  and  Wellington  (NZ).  She  has  attended

specialist  training courses in  language teaching methodologies

and obtained funding to attend summer schools in Translation

Studies and Intercultural & Gender Studies at the University for

Foreigners of Perugia, University College London, the University

of  Utrecht,  the  University  of  Florence,  and Monash University,

Melbourne (Australia) where she has just obtained a two-month Research Fellowship (for 2014).

Dr Maestri was the recipient of a grant from the British Federation of Women Graduates (in 2006)

and has co-organised events, among which the post-graduate symposium Negotiating Modernity

(University of Bath, 2010), with the Roberts funding from the Research Council U.K. In 2008 she

was the recipient of a ‘Student Employee of the Year Award’ at Bath and in 2011 she achieved

joint second place in the R.H. Gapper Postgraduate Essay Prize competition (Society for French

Studies). She is currently  an Associate Member of  the Centre for the Study of Contemporary

Women’s Writing (IGRS, University of London). Dr Maestri has published in the field of Translation

and Gender Studies and is publishing her PhD with John Benjamins publishing house.

 

Grier Palmer is the WBS Assistant Dean, Creativity and leads

the  creativity  initiative  ‘WBS  Create’  with  Professor  Jonothan

Neelands. He is building links with creative enterprises such as

the RSC, the Design Council,  the Warwick Arts  Centre,  and a

portfolio of Arts organisations in the West Midlands. For the last

5  years he has been teaching Business at  Warwick University

with the help of design, theatre, film and literature. And teaches

Creativity  across  the  university  through  his  lead  in

interdisciplinary teaching.

His experience in creativity started working with the ‘mad men’

of Advertising in the 70s to 90s, at Saatchi, Ogilivy, etc.

In  the  90s  he  helped  international  and  British  entrepreneurs

innovate and grow their businesses, translating these practices

to WBS 18 years ago to coach entrepreneurs and executives.

As a Principal Teaching Fellow Grier teaches Undergraduates in International Business,  Critical

thinking and Creativity, supervises MBAs in consultancy projects, and mentors SME Owners nd

Entrepreneurs.

He  has  experience  at  Director  level  in  international  companies,  especially  in  Europe,  having

worked for American, British and Swedish corporates.

He won the MBA Strategy prize at WBS in 1990.

And is a 2011 WATE winner (Warwick Award in Teaching Excellence).

 

Larisa Kocic-Zámbó,  Junior Assistant  Professor,  University  of

Szeged.  She holds a  PhD in Literature from the  University  of

Szeged.  Previously  attending  visual  communication-media

workshop at MOME (Moholy-Nagy University of Art and Design,

Budapest), she worked as an inbetweener/clean-up artist in the

internationally renowned Varga [Animation] Studio. She is now

the web designer/editor of the Gender Studies Research Groups’

 (TNT) and the technical editor of the OA TNTeF: Interdisciplinary

eJournal  of  Gender  Studies.  Her  research  interests  include

metaphysical/religious poetry of the English Renaissance, Early

Modern women writers,  mythopopeia in fantasy literature  and

graphic novels, theories of popular culture, fandom studies, and

digital  humanities.  She  is  currently  working  on  a  monograph

addressing the protean language use in Erasmus and Milton.

 

 

 

Loredana  Polezzi  is  Associate  Professor  (Reader)  in  Italian

Studies at the University of Warwick (UK) and Academic Director

of the Warwick Centre in Venice. Her main research interests are

in translation studies, comparative literature, and the history of

travel writing. Her recent work focuses on how geographical and

social mobilities are connected to the theories and practices of

translation and self-translation. She is the author of Translating

Travel: Contemporary Italian Travel Writing in English Translation

(Aldershot  &  Brookfield:  Ashgate,  2001)  and  co-editor  of

Borderlines: Migrazioni e identità nel Novecento (Isernia: Cosmo

Iannone  Editore,  2003)  and  In  Corpore:  Bodies  in

Post-Unification Italy (Madison: Fairleigh Dickinson, 2007). She

guest-edited special issues of The Translator (‘Translation, Travel,

Migration’,  Autumn  2006),  Studies  in  Travel  Writing  (‘Travel

Writing and Italy’, June 2012, with Sharon Ouditt) and Textus (‘Travel Writing and the Shape of the

World’, December 2012, with Elio Di Piazza).

 

Marco Ghelardi has trained as a theatre director at the Central

School  of  Speech  and  Drama  and  at  the  National  Theatre,

London, UK. He has worked as a freelance staff director at the

Royal Opera House, Covent Garden from 2002 to 2008. He has

revived Richard Eyre’s La Traviata production at the Teatro Lirico

in Cagliari  and David McVicar’s Rigoletto at Seoul Arts Centre.

Ghelardi has founded the "Shakespeare in Town!" festival, which

has been running in the Italian Riviera since 2005. The Festival is

devoted  to  the  development  of  a  popular  and  involving  new
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revived Richard Eyre’s La Traviata production at the Teatro Lirico

in Cagliari  and David McVicar’s Rigoletto at Seoul Arts Centre.

Ghelardi has founded the "Shakespeare in Town!" festival, which

has been running in the Italian Riviera since 2005. The Festival is

devoted  to  the  development  of  a  popular  and  involving  new

approach  to  classical  theatre,  with  a  specific  focus  on

Shakespeare  and  the  Elizabethan  stage.  Each  year  a

Shakespeare play is selected and newly translated by Ghelardi

from the very first published editions of Shakespeare from the

XVII Century. The festival then presents a variety of events to

involve  and  lure  the  community  to  the  play  itself,  such  as

workshops, films, meeting, conference, flash mobs etc. The festival ends with the full production

of the Shakespeare play directed by Ghelardi in Savona historic theatre. During the years, the

Festival has forged productive collaborations with Pisa and Milan Universities and with IASEMS.

Ghelardi has been awarded the Ligurian Award for theatrical achievement in 2008.

 

Mariacristina_Cavecchi  is  a  research  fellow  at  Milan  State

University.  Her  main  areas  of  interest  include  the  20th  and

21st-century appropriations of  Shakespeare’s  plays for theatre

and cinema and the modern British theatre. Besides publishing

essays on English and Scottish modern theatre and in particular

on 20th-century rewritings, she has written specialist essays in

collected volumes on Shakespeare on screen. She is author of

Shakespeare mostro contemporaneo. ‘Macbeth’  nelle  riscritture

di Marowitz, Stoppard e Brenton (Milano, 1998); Cerchi e cicli.

Sulle forme della memoria in Ulisse (Roma, 2012) and Percorsi

nel  teatro  inglese  dell’Ottocento e  del  primo Novecento  (Pisa,

2012). She co-edited Shakespeare Graffiti. Il Cigno di Avon nella

cultura  di  massa  (Milan,  2002),  EuroShakespeares.  Exploring

Cultural  Practice  in  an  International  Context  (with  Mariangela

Tempera - Bologna, 2002), Shakespeare & Scespir (Milan, 2005),

Tra le lingue,  tra i  linguaggi. Cent’anni  di  Samuel Beckett  (Milano, 2007),  Caryl Churchill.  Un

teatro necessario (Firenze, 2012).

 

Michael Hulse’s poetry has won numerous major awards and

brought him invitations to read in Canada, the US and Mexico,

Australia, New Zealand, India, and several European countries.

His work has been praised by Robert Gray, C. K. Stead, Sean

O’Brien, Simon Armitage, the late Peter Porter, and many others.

He has edited the literary quarterlies Stand, Leviathan Quarterly

and (currently) The Warwick Review, co-edited the best-selling

Bloodaxe anthology  The New Poetry,  and in the  Nineties  was

general editor of the Könemann literature classics series and of

Arc international poets. He has translated more than sixty books

from the German, among them works by Goethe, Rilke, W. G.

Sebald, Elfriede Jelinek and Herta Müller.

Michael  lived  for  twenty-five  years  in  Germany,  working  in

universities,  publishing  and  documentary  television,  before

returning  to  England  in  2002  to  teach  creative  writing  and

comparative  literature  at  the  University  of  Warwick.  He  is  a

permanent  judge  of  the  Günter  Grass  Foundation’s  biennial  international  literary  award,  the

Albatross  Prize,  a  consultant  to  Adelaide  Writers’  Week,  and  co-founder  of  the  international

Hippocrates initiative for poetry and medicine, which won a Times Higher Education Award for

Excellence and Innovation in the Arts.

Michael  Hulse’s  most  recent  publications  are  The  20th  Century  in  Poetry,  the  best-selling

anthology of twentieth-century poetry of the English-speaking world co-edited with Simon Rae

(Ebury Press,  Random House,  2011),  described by The Guardian  as  “magnificent”;  a book of

poems, The Secret History (Arc, 2009); and a translation of Rilke’s novel, The Notebooks of Malte

Laurids Brigge (Penguin Classics, 2009). A new collection of poems, Half-Life, appears this August.

 

Maggie  Rose  teaches  British  Theatre  Studies  at  Milan  State

University. Her research interests include 19th and 20th century

theatre,  Shakespeare  in  performance  and  theatre  translation

studies. She spends part of the year in the UK for her writing and

research.  Her stage and radio plays,  reflecting her interest in

issues  of  migration  and  multiculturalism,  include:  Six  Months

Here,  Six  Months  There  (written  with  Emanuela  Rossini),

Gateway  Theatre,  Edinburgh,  2000,  Walking  Through  Stones

(written with Carlo Iaccucci and Wilma Stark), Edinburgh Fringe

Festival,  2006,  Mary  London,  Soho  Studio,  2009,  Caliban’s

Castle,  a  contemporary  look  at  Shakespeare’s  The  Tempest

(Plays International), 2010, Shattered Head (written by Graham

Eatough from an original idea and dramaturgy by M. Rose), Oran

Mor, Glasgow and Traverse Theatre, Edinburgh, 2010.  Among

her stage adaptations: Alice from Alice in Wonderland for Milan’s

Piccolo  Teatro,  2010  and  2011,  and  the  co-adaptation  and

translation  of  Renato  Gabrielli’s  Mobile  Thriller,  Herald  Angel

Award, Edinburgh Festival 2006. In 2009, with Salvatore Cabras,

she translated Edward Bond’s Warplays, directed by Luca Ronconi and in 2010 Alan Bennett’s The

History Plays directed by Elio De Capitani e Ferdinando Bruni (still running in 2013). In 2012 she

co-wrote and dramaturged Europa our First Migrant by Salvatore Cabras. In August 2013 the play

and an exhibition devoted to the Rape of Europa, supported by Creative Scotland and the Italian

Cultural Institute, will open at the Edinburgh Fringe Festival after which it will embark on a fifteen

island  and  Highlands  tour.  She  has  co-created  and  co-directed  festival-symposiums  such  as

Scotsfest, Scambiare and Scottish Italian Connections and Identities.

 

Walking, Watching and a-Wakening http://gender.ieas-szeged.hu/venice_staff.html

3 / 4 2014.06.22. 14:51



Cultural Institute, will open at the Edinburgh Fringe Festival after which it will embark on a fifteen

island  and  Highlands  tour.  She  has  co-created  and  co-directed  festival-symposiums  such  as

Scotsfest, Scambiare and Scottish Italian Connections and Identities.

 

 

Paolo Puppa holds the Chair of Italian Theatre History in the

Faculty  of  Foreign  Languages  and  Literature  at  Venice's  Ca'

Foscari  university.  A  specialist  in  modern  and  comparative

theatre, he has written critical works on Pirandello, Fo, Rolland,

Ibsen,   Rosso  di  San  Secondo,  D’Annunzio,  Morselli,  Goldoni,

Brook, Duse. He published  a History of the Modern Stage and a

Survey of Italian playwrights. Recently  he co-edited  A  History

of  Italian  Stage   for  Cambridge  University  Press,  and

Encyclopedia of the Italian Literary Studies  for  Routledge.

As  a  practitioner  he  has  directed  many  productions  with

professional actors and postgraduates abroad, in places as far

afield  as  Budapest,  Barcelona,  Middlebury,  Glasgow,  Princeton

and London.  His latest works include La voce solitaria, Bulzoni

2010,  Racconti  dal  palcoscenico:  dal  Rinascimento  a  Gadda,

Liguori 2011. Recently, he has been co-editor of Differences on stage, for Cambridge Scholars. In

Italy his plays have been widely performed to great critical acclaim. Several of them have been

translated,  published  and  produced  in  various  foreign  languages.  Among  them La  collina  di

Euridice  (which  won  the  Pirandellian  prize  in  1998),  published  in  an  English  translation  as

Eurydice's Hill with Parole al buio, Words of the Dark, The Minotaur, a monologue (published in

Plays International, December 1999) which won the Città di Castello di Vibio Award (1998), Zio

mio that won the Critic's Prize in Riccioni (1999). Finally in 2006, Parole di Giuda (Juda's words)

won the Theatre Critic's prize, while in 2008 Tim and Tom was awarded the Campiglia Marittima

prize. In 2012 he published Cronache venete and Le commedie del professore, two new collections

of plays.

 

Tania  Rossetto  has  been  a  researcher  at  the  University  of

Padova in the Department of Historical and Geographic Sciences

and the Ancient World since 2006. She was a lecturer in cultural

geography at the University Ca’ Foscari of Venice from 2006 to

2010.  She holds a  Laurea in  Lettere  Moderne  (2000),  a  PhD

degree  in  ‘Uomo  e  Ambiente’  (2004)  and  is  a  conservatory

graduate  in  piano  performance.  She  is  also  ‘professore

aggregato’ at the University of Padua in cultural geography at the

second-cycle degree in European and American Languages and

Literatures.  

Since  2004,  she  authored  La  Laguna  di  Venezia:  idea  e

immagine.  Materiali  per  una  geografia  culturale  (Cafoscarina,

2009) as well as thirty journal articles and book chapters. The

main area of  her research interest is the relationship between

geography and the visual, which includes the following: the role

of photography within the discipline of geography (topic of her

PhD thesis); the iconography of  landscape (with case studies in  the Veneto Region,  including

Montello, Altopiano di Asiago, Marmolada, Venice Lagoon and Venetian Geosites); visual methods

in fieldwork research; cityscapes and urban branding and the visual/spatial dimension of migrant

experience.  Recently,  she  has  pursued  the  following  two  different  lines  of  research:  new

post-representational approaches to cartography (see T. Rossetto, ‘Embodying the Map. Tourism

Practices in Berlin’, Tourist Studies, 2012 -12, 1) and literary geography (see T. Rossetto, ‘Le città

indicibili.  Venezia,  il  viaggio  in  laguna  e  la  città  elusa’,  Quaderni  del  Novecento,  2010-10),

combining  such  interests  in  the  study  of  the  relationship  between  cartographic  theory  and

literature (T. Rossetto, Theorising Maps with Literature, forthcoming).
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