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Lecturers’ Bio Notes 

(Training, Translating and Touring in Venice Erasmus IP, July 5-19 2014)

 

Adriano Iurissich, actor, director and teacher in in 

Italy, Spain, England, and Israel,  with the Stabili of 

Veneto and Genoa, the Gran 

Teatro di Carlo Cecchi, the 

Telemaco company (Madrid), the 

Gaslit Theatre Company (London), 

the Habimah Theatre of 

Jerusalem. Studies with Dario Fo, 

Carlo Boso, Marcel Marceau, 

Lindsay Kemp, Gisela May 

(Berliner Ensemble), Jerzy Sthur (Cracow Theatre), 

Dominique de Fazio (Actor Studio, N.Y.) and Philipe 

Gaulier. Apart from acting and directing in various 

international productions in Theatre, Cinema and TV, 

from 1989 on Iurissich teaches and collaborates  with 

main academies and universities all over Europe: 

Institut del Teatre de Barcelona, Teatro a l’Avogaria 

(Venice), Real Escuela de Arte Dramatico de Madrid, 

Royal Scottish Academy of Music and Drama, 

Habimah National Theatre of Jerusalem, ENSATT de 

Lyon, Glasgow University, Cattolica University (Milan), 

Udine City Theatre Academy, “Prima del Teatro” 

(International Workshop Festival of the main 

European Theatre Schools : Italian National Academy 

(Rome),  ENSATT (Lyon) G.LD.I.S. (Moscow), Guildhal1 

School (London), Institut del Teatro (Barcelona), etc. 

Iurissich is also creator and director of the Venice 

Intemational Commedia dell’Arte workshop  (1996 – 

2004) and of Venezia Inscena Centro di Formazione 

Teatrale (1999 – ). 

Anna Kérchy is a Senior Assistant Professor at the 

English Department of the 

University of Szeged, Hungary. 

She holds a PhD in Literature from 

the University of Szeged, a DEA in 

Semiology from Université Paris 

VII Denis Diderot, and a post-grad 

degree in English/Hungarian 

translation and interpretation. 

Her research interests include intermedial cultural 

representations, the post-semiotics of the embodied 

subject, interfacings of Victorian and postmodern 

fantastic imagination, gender and body studies, 

women’s art, and children’s literature. She is the 

author of Body-Texts in the Novels of Angela Carter. 

Writing from a Corporeagraphic Point of View (2008), 

editor of Postmodern Reinterpretations of Fairy Tales, 

co-editor of What Constitutes the Fantastic?, the 

Iconology of Law and Order, and Exploring the Cultural 

History of Continental European Freak Shows. Her 

current book project focuses on postmodern 

configurations of Victorian fantasy: the iconotextual 

poetics of imagetext relations in Lewis Carroll’s Alice-

tales and their transmediatizations in contemporary 

adaptations. 

Caroline Patey has read English and Comparative 

literature in Paris (Paris III), 

Dublin UCD and the Università 

degli Studi, Milan, where she is 

now professor of   English 

literature. Her research has 

oscillated between the two poles 

of Renaissance and Modernist 

Studies and recently become 

increasingly comparative in scope and methods, 

focusing on visual and textual modernity in Joyce, 

Ford, Woolf, Conrad and Eliot; following the trail of 

anthropology and literature, and also concentrating 

on urban culture and literature, in the works of Henry 

James, Conrad, Ford, and Isherwood. Among her last 

investigations, the intersection between museums 

and literature; in this area of research she has recently 

co-edited The Exhibit in the Text. The Museological 

Practices of Literature (Oxford, Peter Lang, 2009) and 

edited the Italian translation of Sir John Soane’s Crude 

Hints towards an History of my House (Per una storia 

della mia casa, Palermo, Sellerio, 2010). She has also 

lately promoted the research project on literature and 

nomadism and co-edited the proceedings of the 

related conference, Transits. The Nomadic 

Geographies of Anglo-American Modernism (Oxford, 

Peter Lang, 2010). In 2010, Caroline Patey has co-
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organized the conference Provence and the British 

Imagination and his currently working on the 

proceedings. In December 2011 she has hosted in 

Milan an international conference to investigate the 

inheritance of Virginia Woolf and James Joyce in the 

seventieth anniversary of their death: Parallaxes. 

Virginia Woolf meets James Joyce. 

Eliana Maestri graduated in Modern Languages and 

Literature from the University of Parma, Italy (2000) 

and obtained her PhD in Translation and Gender 

Studies from the University of Bath (2011). She was a 

EUOSSIC Erasmus Mundus Post-Doctoral Fellow in 

European Studies at the University of Sydney, 

Australia (2011-12). Dr Maestri 

started her teaching career at the 

University of Bath in 2001 and was 

appointed Lector of Italian at the 

University of Oxford in 2008. She 

has also tutored at Bristol 

University’s Language Centre, and 

taught undergraduate units and 

specialist Master’s modules in Translation Studies at 

the University of the West of England and the 

University of Portsmouth. She has delivered guest 

lectures in Translation and Gender Studies at the 

Universities of Sydney, Auckland and Wellington (NZ). 

She has attended specialist training courses in 

teaching methodologies and obtained funding to 

attend summer schools in Translation Studies and 

Intercultural & Gender Studies at the University for 

Foreigners of Perugia, University College London, the 

University of Utrecht, the University of Florence, and 

Monash University, Melbourne (Australia) where she 

has recently obtained a Research Fellowship (March-

April 2014) to interview Italian Australian artists and 

writers. Dr Maestri was the recipient of a grant from 

the British Federation of Women Graduates (in 2006) 

and has co-organised events, among which the post-

graduate symposium Negotiating Modernity 

(University of Bath, 2010), with the Roberts funding 

from the Research Council U.K. In 2008 she was the 

recipient of a ‘Student Employee of the Year Award’ at 

Bath and in 2011 she achieved joint second place in 

the R.H. Gapper Postgraduate Essay Prize competition 

(Society for French Studies). She is currently an 

Associate Member of the Centre for the Study of 

Contemporary Women’s Writing (IGRS, University of 

London). Dr Maestri has published in the field of 

Translation and Gender Studies and is publishing her 

PhD with John Benjamins publishing house. 

Erzsébet Barát is Associate Professor at the 

Department of English, University of 

Szeged and Recurring Visiting 

Associate Professor at CEU, Budapest 

since 2000. She holds a PhD in 

Linguistics, from Lancaster 

University, UK. She is director of the 

‘Gender through Literatures and 

Cultures in English’ Track in the 

English Studies MA and TNT, Gender Studies Research 

Group, University of Szeged. She is founding Editor-in-

Chief of the Hungarian journal, TNTeF: 

Interdisciplinary Electronic Journal of Gender Studies 

(http://tntefjournal.hu/), the only journal in the filed 

in Hungary to date. She launched and has organized 

the annual gender studies conference in Szeged since 

2005 (http:// http://gender.ieas-szeged.hu/). Her 

research interests include feminist critical theory, 

relational models of identity, the relationship 

between language, power and ideology, the 

intersection of feminist and queer scholarship. She is a 

contributor to various edited volumes and journals. 

Her most recent publication is the co-edited volume 

Ideological Conceptions of Language: Discourses of 

Linguistic Diversity, Frankfurt:Peter Lang (2013). 

Federica Montaguti joined CISET in 2003, after a four 

year work experience in the field of ICT applied to 

tourism and to the exploitation of 

cultural heritage. She is involved 

both in the research and in the 

education field of CISET activities. 

On the research side her main 

interests are destination planning 

and management, competiveness 

and brand management. Within 

CISET projects, she developed or consulted on tourism 

development and marketing plans for important 

destinations in Italy (Sardinia, Puglia, Veneto, Siena, 

etc), museums and archeological sites. On the 

education and training side, she is a member of the 

Teachers’ Board of the Master’s programme in the 

Economics and Management of Tourism, and she is 

directly involved in the management and tutorship of 

the programme. She was actively involved in the 

Leonardo-Transfer of Innovation project TARSI as an 

advisor for the recipient partners on the development 

of university-business networks and of students’ 

curricula centred on tailored applied research, and is 

project manager for CISET on the ITEM – International 
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project Joint Masters in International Tourism and 

Events Management project.  

Franca Cavagnoli has published two novels: Una 

pioggia bruciante (2000) – winner of the Città di 

Cuneo Award for First Novel – and Non si è seri a 17 

anni (2007), as well as a volume of essays Il proprio e 

l’estraneo nella traduzione letteraria di lingua inglese 

(2010). Her book on 

translation, La voce del testo. 

L’arte e il mestiere di 

tradurre, was published by 

Feltrinelli in 2012 (Premio Lo 

straniero). Her articles and 

reviews have been published 

in Corriere della sera, Il 

manifesto, Alias, Diario, Linea 

d’ombra. She has edited two 

collections of Australian short stories, Il cielo a 

rovescio (1950s-1990s) and Cieli australi. Cent’anni di 

racconti dall’Australia (1850s-1990s), in addition to 

the complete collection of Katherine Mansfield’s short 

stories. Feltrinelli also published her short story 

Mbaqanga in 2013. She lectures in Translation Studies 

at ISIT and Università degli Studi di Milano. She is 

interested in Postcolonial Studies (her primary areas 

of interest are Australia, South Africa and the 

Caribbean) and she has translated, among others, 

works by Toni Morrison, Nadine Gordimer, Jamaica 

Kincaid, V.S. Naipaul, J.M. Coetzee and David Malouf. 

She was awarded the Premio Fedrigoni for literary 

translation in 2010 and the Premio Gregor von Rezzori 

for her new translation of The Great Gatsby. 

Francesca Orestano, Professor of English Literature at 

Università degli Studi di Milano, has been working in 

the field of American studies (on John Neal), 

subsequently on the picturesque, from 

XVIII  landscape gardening to Romantic poetry, 

ecocriticism; the gothic, art 

criticism, and landscape culture; 

the connoisseur; another field of 

research is children’s literature 

(http://users.unimi.it/childlit); she 

has written on Dickens, Anthony 

Trollope, John Ruskin, Charles 

Darwin, Anne Thackeray Ritchie, 

Virginia Woolf, Wyndham Lewis, modernism. Editor di 

Strange Sisters: Literature and Aesthetics in the XIX 

century; Dickens and Italy: Little Dorrit and Pictures 

from Italy; History and Narration: Looking Back from 

the XXth century; Dickens’s Signs, Readers’ Designs: 

New Bearings in Dickens Criticism. 

Larisa Kocic-Zámbó, Assistant Professor, University of 

Szeged. She holds a PhD in 

Literature from the University of 

Szeged. Previously attending visual 

communication-media workshop at 

MOME (Moholy-Nagy University of 

Art and Design, Budapest), she 

worked as an inbetweener/clean-

up artist in the internationally 

renowned Varga [Animation] Studio. She is now the 

web designer/editor of the Gender Studies Research 

Groups’(TNT) webpage and the technical editor of the 

OA TNTeF: Interdisciplinary eJournal of Gender 

Studies. Her research interests include 

metaphysical/religious poetry of the English 

Renaissance, Early Modern women writers, 

mythopopeia in fantasy literature and graphic novels, 

theories of popular culture, fandom studies, and 

digital humanities. She is currently working on a 

monograph addressing the protean language use in 

Erasmus and Milton. 

Loredana Polezzi is Associate Professor (Reader) in 
Italian Studies at the University of Warwick (UK), 

Academic Director of the 
Warwick Centre in Venice, and 
Monash-Warwick Associate 
Professor in the School of 
Languages, Literatures, Cultures 
and Linguistics, Monash 
University, Australia. She 
studied at the Universities of 

Siena (Italy) and the University of Warwick. Her main 
research interests are in translation studies, 
comparative literature, and the history of travel 
writing, and she has published widely in these fields. 
Her recent work focuses on how geographical and 
social mobilities are connected to the theories and 
practices of translation and self-translation. She is a 
member of research project ‘Transnationalizing 
Modern Languages’, sponsored by the Translating 
Cultures theme of the Arts and Humanities Research 
Board and she also leads the University of Warwick’s 
‘Connecting Cultures’ Global Research Priority. She is 
the author of Translating Travel: Contemporary Italian 
Travel Writing in English Translation (Aldershot & 
Brookfield: Ashgate, 2001) and co-editor of Fuzzy 
Boundaries? Modern Languages and the Humanities 
(London: CILT, 2001), Borderlines: Migrazioni e 
identità nel Novecento (Isernia: Cosmo Iannone 

http://users.unimi.it/childlit
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Editore, 2003), and In Corpore: Bodies in Post-
Unification Italy (Madison: Fairleigh Dickinson, 2007). 
She guest-edited special issues of The Translator 
(‘Translation, Travel, Migration’, Autumn 2006), 
Studies in Travel Writing (‘Travel Writing and Italy’, 
June 2012, with Sharon Ouditt) and Textus (‘Travel 
Writing and the Shape of the World’, December 2012, 
with Elio Di Piazza). Her articles have appeared in 
journals such as Italian Studies, Fogli di anglistica, 
Modern Italy, MLR, Romance Studies, Semicerchio, as 
well as numerous collective volumes. She is co-editor, 
with Rita Wilson, of the journal The Translator. 

Maggie Rose teaches British Theatre Studies at Milan 

State University. Her research 

interests include 19th and 20th 

century theatre, Shakespeare in 

performance and theatre 

translation studies. She spends part 

of the year in the UK for her writing 

and research. Her stage and radio 

plays, reflecting her interest in 

issues of migration and multiculturalism, include: Six 

Months Here, Six Months There (written with 

Emanuela Rossini), Gateway Theatre, Edinburgh, 

2000, Walking Through Stones (written with Carlo 

Iaccucci and Wilma Stark), Edinburgh Fringe Festival, 

2006, Mary London, Soho Studio, 2009, Caliban’s 

Castle, a contemporary look at Shakespeare’s The 

Tempest (Plays International), 2010, Shattered Head 

(written by Graham Eatough from an original idea and 

dramaturgy by M. Rose), Oran Mor, Glasgow and 

Traverse Theatre, Edinburgh, 2010.  Among her stage 

adaptations: Alice from Alice in Wonderland for 

Milan’s Piccolo Teatro, 2010 and 2011, and the co-

adaptation and translation of Renato Gabrielli’s 

Mobile Thriller, Herald Angel Award, Edinburgh 

Festival 2006. In 2009, with Salvatore Cabras, she 

translated Edward Bond’s Warplays, directed by Luca 

Ronconi and in 2010 Alan Bennett’s The History Plays 

directed by Elio De Capitani e Ferdinando Bruni (still 

running in 2013). In 2012 she co-wrote and 

dramaturged Europa our First Migrant by Salvatore 

Cabras. In August 2013 the play and an exhibition 

devoted to the Rape of Europa, supported by Creative 

Scotland and the Italian Cultural Institute, will open at 

the Edinburgh Fringe Festival after which it will 

embark on a fifteen island and Highlands tour. She has 

co-created and co-directed festival-symposiums such 

as Scotsfest, Scambiare and Scottish Italian 

Connections and Identities. 

Mariacristina Cavecchi is a research fellow at Milan 

State University. Her main areas 

of interest include the 20th and 

21st-century appropriations of 

Shakespeare’s plays for theatre 

and cinema and the modern 

British theatre. Besides 

publishing essays on English and 

Scottish modern theatre and in 

particular on 20th-century rewritings, she has written 

specialist essays in collected volumes on Shakespeare 

on screen. She is author of Shakespeare mostro 

contemporaneo. ‘Macbeth’ nelle riscritture di 

Marowitz, Stoppard e Brenton (Milano, 1998); Cerchi e 

cicli. Sulle forme della memoria in Ulisse (Roma, 2012) 

and Percorsi nel teatro inglese dell’Ottocento e del 

primo Novecento (Pisa, 2012). She co-edited 

Shakespeare Graffiti. Il Cigno di Avon nella cultura di 

massa (Milan, 2002), EuroShakespeares. Exploring 

Cultural Practice in an International Context (with 

Mariangela Tempera - Bologna, 2002), Shakespeare & 

Scespir (Milan, 2005), Tra le lingue, tra i linguaggi. 

Cent’anni di Samuel Beckett (Milano, 2007), Caryl 

Churchill. Un teatro necessario (Firenze, 2012). 

Maureen Freely is a Professor in the Department of 

English and Comparative 

Literary Studies and the 

Director of the Warwick 

Writing Programme. As the 

President of English PEN, the 

Chair of the Translators 

Association, and a Fellow of 

the Royal Society of 

Literature, she is active in 

campaigns aiming to protect 

freedom of expression and 

promote world literature. The author of seven novels 

(including, most recently, Sailing through Byzantium, 

which was chosen as one of the best novels of 2013 in 

the Sunday Times), she is also the translator of five 

books by the Turkish Nobel Laureate Orhan Pamuk. 

She has been a regular contributor to the Guardian, 

the Observer, the Independent and the Sunday Times, 

writing on feminism, family and social policy, Turkish 

culture and politics, contemporary fiction, translation 

and censorship. 
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 Paolo Puppa holds the Chair of Italian Theatre History 

in the Faculty of Foreign 

Languages and Literature at 

Venice's Ca' Foscari university. 

A specialist in modern and 

comparative theatre, he has 

written critical works on 

Pirandello, Fo, Rolland, Ibsen,  

Rosso di San Secondo, 

D’Annunzio, Morselli, Goldoni, Brook, Duse. He 

published  a History of the Modern Stage and a Survey 

of Italian playwrights. Recently  he co-edited  A  

History of Italian Stage  for Cambridge University 

Press,   Encyclopedia of the Italian Literary Studies  for  

Routledge,   Differences on stage, for Cambridge 

Scholars 2013 (George Freedley Memorial Award, part 

of the Theatre Library Association Book Awards 2014). 

As a practitioner he has directed many productions 

with professional actors and postgraduates abroad, in 

places as far afield as Budapest, Barcelona, 

Middlebury, Glasgow, Princeton and London.  His 

latest works include La voce solitaria, Bulzoni 2010 

and Racconti dal palcoscenico: dal Rinascimento a 

Gadda, Liguori 2011. In Italy his plays have been 

widely performed to great critical acclaim. Several of 

them have been translated, published  and produced 

in various foreign languages. Among them, La collina 

di Euridice (which won the Pirandellian prize in 1998), 

published in an English translation as Eurydice's Hill 

with Parole al buio, Words in the Dark, The  Minotaur, 

a monologue (published in “Plays International”, 

December 1999)  which won the Città di Castello di 

Vibio Award (1998), Zio mio that won the Critic’s prize 

in Riccioni (1999). Finally in 2006, Parole di Giuda 

(Juda’s words) won the Theatre Critic’s prize, while in 

2008  Tim and Tom was awarded the Campiglia 

Marittima prize. In 2012 he published Cronache 

venete and Le commedie del professore, two new 

collections of plays. 

Piermario Vescovo is an associate professor at “Ca’ 

Foscari” University of Venice, 

where he teaches Italian Drama 

Literature. He graduated in 

Literature and continued his 

studies in Venice (School of 

improvement of new Latin 

philology; Doctorate in research of 

“Italianistica”). He lectured for 

many foreign universities, among which Paris III, Paris-

IV, Paris-VIII, Ecole Normale Supérieure (Paris-Lyon), 

Clermont-Ferrand, Barcelona (Autónoma) and 

Marburg. The majority of his publications and the 

many critical editions (such as: Rodiana and Travaglia 

by Andrea Calmo, Baruffe Chiozzotte and Uomo 

Prudente by Carlo Goldoni, Tutto il Teatro by Giacinto 

Gallina and Commedie by Ippolito Nievo.) concern 

Italian Drama, referring particularly to Ruzante, 

Calmo, Andreini, Goldoni, Gozzi, Gallina and Nievo. 

Among the many interests, he privileges the relations 

between literature and visual arts (with some 

trespassing on history of art, from Giorgione to 

Giandomenico Tiepolo and the monograph La virtù e il 

tempo. Giorgione: allegorie morali, allegorie civili, 

Venice 2012). Nowadays he deals with theory and 

history of the dramatic text. (Entracte. Drammaturgia 

del tempo and Il tempo a Napoli, 2007 and 2012, 

Venice, Marsilio). He is scientific secretary of the 

committee of the national edition of Carlo Goldoni, 

Carlo Gozzi and Ippolito Nievo, editor of the 

magazines “Studi sul Boccaccio”, “Problemi di Critica 

Goldoniana”, “Quaderni Veneti”, “Letteratura e 

Dialetti”. He is co-director (along with Pasquale 

Sabbatino)  of “Rivista di Letteratura Teatrale.” He is 

now working on a third volume, which should close 

this research ideally, dedicated to the history of the " 

drama "  by the Platonic theory of the "forms of 

expression" carried out by the late Latin grammarians, 

through the Middle Ages and the Renaissance, to the 

relationship between narrative and representation in 

modern culture. 

Sabrina Meneghello has been working for CISET as 

researcher for about 10 years. She is 

involved in education activities, 

research projects and consultancy. 

Her main interests focus on the 

analysis of tourism destinations as a 

system, the analysis of the demand of 

cultural and nature-based typologies 

of tourism, the study of emerging 

trends in tourism, the connection between cultural 

resources and tourism, the management and 

promotion of cultural attractions in a tourism 

perspective. Thanks to a research scholarship of Ca’ 

Foscari University Venice, she spent one academic 

year (2003/2004) at Georgia State University in 

Atlanta, U.S. in order to specialize in some of the 

above mentioned matters. Currently, she is involved 

in specialized education both as teacher at high 

schools and university courses level and coordinator 

of courses, training classes and professional updating 

for managers of the private and public sectors. She 
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collaborates in the development of research projects 

such as tourism development plans, destination 

management and marketing plans for public 

institutions at national and regional level. 

Shaul Bassi is associate Professor of English and 

Postcolonial Literature at Ca’ 

Foscari University of Venice. His 

research, teaching and 

publications are divided between 

Shakespeare, postcolonial 

studies, and Jewish studies. His 

recent publications include 

Shakespeare in Venice. Exploring 

the City with Shylock and Othello (with Alberto Toso 

Fei, Elzeviro 2007), a critical edition of Othello 

(translated by Alessandro Serpieri, Marsilio, 2009), 

Visions of Venice in Shakespeare (with Laura Tosi, 

Ashgate, 2011), Experiences of Freedom in 

Postcolonial Literatures and Cultures (with Annalisa 

Oboe, Routledge, 2011) and Essere qualcun altro. 

Ebrei postmoderni e postcoloniali (Cafoscarina, 2011). 

He is the co-founder and former director of Venice 

international literary festival Incroci di civiltà. 

Simone Francescato is lecturer in North American 
Culture and Literature at the 
Department of Linguistics and 
Comparative Cultural Studies of 
Ca’ Foscari University, Venice. His 
current areas of research are late 
19th- and early-20th-century 
American literature, travel writing, 
tourism studies. He is the author of 

the book Collecting and Appreciating: Henry James 
and the Transformation of Aesthetics in the Age of 
Consumption (Oxford: Peter Lang, 2010) and a critical 
edition of Grant Allen’s Rosalba: The Story of Her 
Development (Studio LT2, 2012). 

 

Valerie Matarese is an independent authors' editor 
based in north-eastern Italy. Born in 
New York, she trained in 
biomolecular sciences at Cornell 
University (BS, 1984) and the 
University of Minnesota (PhD, 
1990), and worked as a researcher 

in university settings and at multinational firms in the 
US and Italy. In 1997, she launched an independent 
enterprise offering editing, writing, and information 
services (online research and analysis), serving mostly 

Italian researchers and publishers that work in English. 
She also teaches scientific writing to doctoral students 
and clinicians in classroom and one-on-one settings. 
Valerie conceived and edited the multiauthored 
volume Supporting Research Writing: Roles and 
challenges in multilingual settings (Chandos, 2013); 
this book that advanced the notion that, to best 
support non-anglophone authors who write in English, 
effective writing support must draw on a spectrum of 
activities that includes language teaching, editing and 
translation. She co-authored the chapter on author 
editing for that volume. She has also written original 
research papers published in Medline-indexed 
journals, Wikipedia pages (including “Author editing”, 
“Developmental editing”, “Language professional”), 
and essays about the challenges of scientific writing 
and the need for adequate researcher training. 

Sara Soncini holds a PhD in English from the 

University of Genoa and is currently 

a tenured lecturer and researcher in 

English Literature at the University 

of Pisa. Her main areas of interest 

are drama and theatre studies and 

the theory and practice of stage and 

screen translation. Her research has focused mainly 

on 20th- and 21st-century British and Irish drama, but 

she has also written extensively on modern-day 

appropriations of Shakespeare (translations, 

adaptations, rewritings), and on Restoration and early 

18th-century theatre. She is the author of Playing 

with(in) the Restoration: Metatheatre as a Strategy of 

Appropriation in Present-Day Rewritings of 

Restoration Drama (Naples: ESI, 1999) and is currently 

working on a book-length study on the representation 

of war on the contemporary British stage. She is the 

co-editor of Shakespeare Graffiti: Il Cigno di Avon 

nella cultura di massa (Milan: CUEM, 2002), Conflict 

Zones: Actions Languages Mediations (Pisa: ETS, 

2004), Myths of Europe (Amsterdam/New York: 

Rodopi, 2007), Crossing Time and Space: Shakespeare 

Translations in Present-Day Europe (Pisa: Plus/Pisa 

University Press, 2008) and Shakespeare and Conflict: 

A European Perspective (Basingstoke and New York: 

Palgrave Macmillan, 2013). She has also translated or 

co-translated plays by Caryl Churchill, Chris Dolan, 

David Edgar, Timberlake Wertenbaker, Liz Lochhead, 

Michael Frayn and Marina Carr and is among the co-

editors of Caledonia Dreaming (Milan/Naples: 

Oedipus, 2001), a collection of contemporary Scottish 

plays in Italian. Her professional experience also 
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includes the subtitling and translation of film 

dialogues. 

Giampaolo Seguso was born the 17th November 
1942, in Venice, Italy. He worked with his father, 
Archimede, – a world famous glass artist – for about 
30 years. His family has been making glass on the 
Venetian island of Murano for more than 600 years. In 

1993, his three sons Gianluca, 
Pierpaolo and GianAndrea 
opened the “Seguso Viro” 
Glass factory on the island of 
Murano. It is here that 
Giampaolo has found the 
space to express his desires 
to create and experiment 
new ways of pursuing his 
spirit as a poet and glass 

artist. Seguso’s work is testimony to his original and 
unmistakable Muranese identity. 

Chiara Farnea joined the University of Warwick in 
2001 after working for 
the  Biennale Art Exhibition 
and Film Festival press 
office for a number of years. 
She is based in Venice 
where she is now the 
representative of the 
University of Warwick at its 
Venice Centre, located in 

Palazzo Pesaro Papafava. She is in charge of 
organizing  teaching programmes held at the 
Centre,  as well as international conferences, summer 
schools and other cultural and institutional events. In 
2013 she won the first prize in a campaign organized 
by the Venice Opera House La Fenice to tackle 
violence against women. 

Tiziano Scarpa was born in Venice1963. He is a 
novelist, poet, essayist and dramatist. His work has 
been translated into many languages, including 
Chinese, Russian, Japanese, Hebrew, Turkish, Korean, 
French, German, Spanish and English. Among his 
novels: Occhi sulla graticola (1996), Kamikaze 
d'Occidente (2003),  Stabat Mater (2008), Le cose 
fondamentali (2010), Il mondo così com'è (with 
Massimo Giacon 2014). Poetry: Nelle galassie oggi 
come oggi (with Raul Montanari and Aldo Nove, 
2001), Groppi d'amore nella scuraglia (2005), Discorso 
di una guida turistica di fronte al tramonto (2008). 
Short stories: Amore® (1998), Cosa voglio da te 
(2003), Corpo (2004), Amami (with Massimo Giacon, 

2007). Essays: Venezia è un pesce (Feltrinelli 2000),  
Cos'è questo fracasso? (Einaudi 2000), Batticuore 
fuorilegge (Fanucci 2006), La vita, non il mondo 
(Laterza 2010). From the beginning of the 1990s he 
has written about fifteen stage and radio plays, all of 
which have been staged or broadcast. The following 
plays are published: Comuni mortali (2007), 
L'inseguitore (2008), L'ultima casa (2011), La custode 
(2011), L'infinito (Einaudi 2012). 


